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LIFE AND WORKS OF DR. ARNE 

(1710-1778). 

IMONGST the long array of English 
composers there is, perhaps, rarely a 
name that recalls such pleasant and 
cheerful memories as that of Dr. Ame. It is as 
a most refined and elegant writer of ballads that 
his chief merit lies, and in this particular walk 
he was most industrious. 

Dr. Ame was born in 17 10, in King Street, 
Covent Garden. His father, an upholsterer, is 
celebrated only from the fact that, on the arrival 
of the so-called four Indian kings, who came 

B 



2 LIFE AND WORKS OF OR. ARNE. 

h^re to ask Queen Anne for assistance against 
the French in Canada, they took up their resi- 
dence at his house. The following cutting from, 
the " Pall Mall Gazette " refers to that event : 

" Mr. John Boyd Thacher, of Albany, United 
States, has presented that city with the original 
bill, signed by Queen Anne and Earl Godolphin, 
to compensate Albany's first mayor, Peter 
Schuyler, for taking four Indian chiefs to Eng- 
land in 1 7 10." 

Young Arne was educated at Eton with the 
view of following the law as a profession, but 
music gaining the ascendancy he astonished and 
vexed his parents by appearing, bow in hand, at 
a concert. 

By dint of sheer pertinacity he overcame 
their scruples, and set to work, following the 
natural bent of his inclination and genius ; and 
though law received one advocate the less, music 
obtained an apostle the more — "Coke upon 
Littleton" gave place to Handel and Corelli, 
Arne, i^ addition to his skill upon the spinet 



LIFE AND WORKS OF DR. ARNE. 3 

and violin, became a successful trainer of female 
voices. Discovering that his sister Susanna 
possessed a naturally agreeable voice, he im- 
proved her gift by training, with so much success 
t2iat " she captivated every ear by the sweetness 
and expression of her voice in Lampe's opera of 
'Amelia.' *' This lady afterwards married Theo- 
philus Cibber, son of the more famous CoUey 
Gibber. It should be mentioned that Handel 
wrote the contralto songs in the ''Messiah" 
for her. So successful a dtbut encouraged Arne 
to compose for her new music to Addison's 
opera of ''Rosamond.'' This opera had re- 
ceived in 1707 a musical setting by Thomas 
Clayton, and it has recently been described as 
the " worst opera ever written.'^ Arne achieved 
further notoriety by training the celebrated Miss 
Brent. Another pupil not unknown to fame was 
Dr. Charles Burney, the musical historian, who 
at the age of eighteen received Arne's counsel 
and training for about three years. A few words 
extracted from a work of Madame D'Arblay, the 



'*\ 



4 LIF£ AND WORKS OF DR. ARNE. 

accomplished daughter of Dr. Bumey, will show 
the attitude of the master toward his pupil, and 
gives a fair account of Dr. Arne's character: 

" Dr. Ame, professionally, has been fully por- 
trayed by the pupil who, nominally, was under 
his guidance ; but who, in after times, became 
the historian of his tuneful art. Eminent, how- 
ever, in that art as was Dr. Ame, his eminence 
was to that art alone confined. Thoughtless, 
dissipated, and careless, he neglected, or rather 
scoffed at all other but musical reputation. And 
he was so little scrupulous in his ideas of pro- 
priety, that he took pride, rather than shame, in 
being publicly classed, even in the decline of life, 
as a man of pleasure. Such a character was ill 
qualified to form or to protect the morals of a 
youthful pupil; and it is probable that not a 
notion of such a duty ever occurred to Dr. Ame, 
so happy was his self-complacency in the fertility 
of his invention and the ease of his compositions, 
and so dazzled by the brilliancy of his success 
in his powers of melody — ^which, in truth, for 
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the English stage, were in sweetness and variety 
unrivalled — ^that, satisfied and flattered by the 
practical exertions and the popularity of his 
fancy, he had no ambition, or, rather, no thought 
concerning the theory of his art 

"The depths of science, indeed, were the last 
that the gay master had any inclination to sound ; 
and, in a ver^ short time, through something 
that mingled jealousy with inability, the disciple 
was wholly left to work his own way as he could 
through the difficulties of his professional pro- 
gress. Had neglect, nevertheless, been the sole 
deficiency that young Bumey had had to lament, 
it would effectually have been counteracted by 
his own industry : but all who are most wanting 
to others, are most rapacious of services for 
themselves ; and the time in which the advance- 
ment of the scholar ought to have been blended 
with the advant. ^ of the teacher, was almost 
exclusively seized upon for the imposition of 
laborious tasks of copying music ; and thus, a 
drudgery fitted for those who have no talents to 
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cultivate ; or those who, in possessing them, are 
driven from their enjoyment by distress, filled 
up nearly the whole time of the student, and 
constituted almost wholly the directions of the 
tutor." 

The compass of the voices of the before- 
mentioned young ladies was extensive, many of 
the songs for them being singularly high in the 
upper register. Gl, A, &, and C are common 
notes, and even a note as high as the three-lined 
£ are to be found in songs '' sung by Mrs. Ame." 
It may be imagined that this great compass of 
voice considerably influenced the composer, in- 
ducing him to revel in passages such as would 
cause despair and envy in those less gifted in 
this particular. 

Another pupil may be mentioned, a Miss 
Henrietta Abrams, who made her dS^i in her 
master's opera of ^' May Day ; " and judging 
from the songs in that opera she must have pos- 
sessed a flexible voice, and one of great compass. 

In 1736 Arne married a pupil of Geminiani, 
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a Miss Cecilia Young. The beauty of her voice 
and skill as an actress, no doubt were the 
reasons why Ame devoted his attention, almost 
wholly, to the stage. It is these circumstances 
which encouraged him to write those melodies 
that have delighted more than one class, or 
generation, of hearers, and thus from occupying 
the position of first violin he was raised to that 
of composer. 

At the revival, under Garrick's management 
at Drury Lane, of Milton's " Comus," Ame's 
reputation as a lyric composer was first recog- 
hized. When this masque was first produced 
at Ludlow Castle in 1634, Henry Lawes was 
commissioned to write the music; whilst anti- 
quarians and students of Milton will call to mind 
the encomiastic sonnet written upon the com- 
poser by the poet. The original music, after 
an interval of ninety-six years, had become some- 
what wide of the taste of a later generation, and 
Ame supplied an overture, some songs and 
dances, with a duet and trio. 
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Passing over a few compositions we come to 
1740, when Arne wrote the music to Thompson 
and Mallet's " Masque of Alfred." Many of us 
know Cliefden on the Thames near Cookham, 
once the residence of the Duke of Westminster, 
and recently sold to Mr. Astor. At that time 
it was the property of the Prince of Wales. A 
ftte was given in the open air at the extem- 
porized theatre to celebrate the marriage of the 
Princess of Brunswick ; and it was there that 
''Alfred** was performed. By way* of note it 
would appear that Mrs. Arne, who sang in the 
performance, possessed at this time a mezzo- 
soprano voice. ''Alfred " is chiefly remarkable 
for containing what may be called our second 
national anthem, " Rule Britannia." 

Notice has been taken of this fine melody 
even by Wagner, who has said that the first eight 
notes of "Rule Britannia" contain the whole 
character of the English people. It were difficult 
to construe this either as a compliment or as a 
sarcasm. 
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A few years ago, in a biography of Handel, it 
was sought to prove that Ame had so plagiarized 
portions of compositions by Handel that there 
were in reality only two bars of original writing 
in " Rule Britannia." However strongly identity 
of thought may sometimes assert itself, we know 
this, that whereas the identical song of Handel's 
quoted as the source of Rule Britannia " has 
faded away, the so-called annexation is still 
evergreen. In the same year Garrick revived 
•* As You Like It," after a sleep of forty years. 
To its resuscitation ^e are indebted for the first 
of those very beautiful Shakespearian songs be- 
queathed to us by our composer. Mrs. Clive sang 
**When daisies pied," Mr. Lowe '* Under the 
greenwood tree," and " Blow, thou winter wind." 
These tunes are fistmiliar to most of us, and I think 
are unsurpassable for sweetness of melody and 
tender delicacy. 

Refinement you will always find in Ame's 
melodies, but little science in the harmonies. I 
would have you further note that Ame may 
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claim the merit of preserving, if not inventii^, a 
distinctly English school of music. Id this year, 
1740, on the 39th of January, was granted the 
royal privily for preserving the copyright of 
his music for fourteen years. Two years later, 
Ame, in the capacity of composer, and his wife as 
a singer, crossed over to Dublin. They remained 
two years, during which period he wrote a 
dramatic pastoral, "Thomas and Sally, or the 
Sailor's Return." 

In addition to the usual orchestra, we here 
find clarionets introduced. Recitative, too, 
which does not seem to have been employed by 
him before, here has a musical accompaniment. 
The piece, which is for four characters, we are 
told obtained great popularity. 

Ame returned to Ei^land in 1744, and suc- 
ceeded Gordon as leader of the band at Dnirv 
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I will here read a letter from the celebrated 
actor to Dr. Ame, extracted from James Boaden's 
work published in 1831. 

Mr. Garrick to Dr. Arne. 
" Dear Sir, 

" I have read your play and rode your horse, 
and do not approve of either. They both want 
that particular spirit which alone can give plea- 
sure to the reader and the rider. When the one 
wants wit, and the other the spur, they jog on 
very heavily. I must keep the horse, but I have 
returned you the play. I pretend to some little 
knowledge of the last ; but as I am no jockey, 
they cannot say that the knowing one is taken in. 

" I am, dear Sir, 

'' Your most obedient servant, 

« D. G." 

The letter is endorse^ — 

" Designed for Dr. Arne, who sold me a horse, 
a very dull one; and' sent me a comic opera, 
ditto." 
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Acquiring much fame by his indefatigable 
labours and fluent pen, Ame was selected to 
control the music at Vauxhall Gardens, then the 
most fashionable place of amusement. Whilst 
there, shoals of songs were written by him. I 
use the word advisedly, for I myself have over 
three hundred in my library. One title is amus- 
ing : " To a Lady, who being asked by her Iovct 
for a token of her constancy, gave him a knife." 
A duet, " Colin and Phoebe," sung by Mrs. Ame 
and Mr. Lowe, was exceedingly popular for many 
years. " Where the bee sucks " was also written 
for Vauxhall. Most of the words, if not all, are of 
DO literary merit whatever. Where they are not 
coarse, they are silly. The figures are common- 
place, and the imagery ts monotonous. Shep- 
herds and shepherdesses in Arcadia; Corydon 
and Phyllis, Delia, and fabled deities are all 
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works. Certain it is that his lyrical ability was 
not by any means as refined or as inexhaustible 
as his musical settings. Most of the songs of the 
period had not only a harpsichord accompani- 
ment, but a violin and flute in addition, and in 
that state they were engraved, with frequently 
even a fuller score. 

Young ladies were then obliged to supply 
harmonies to a figured bass when accompanying 
a song or duet. There was no accompaniment 
as we now know it; hence it was a somewhat 
difficult and wearisome study for young ladies 
to master. Since that time harmony has become 
a more enlarged study, and combinations having 
arisen that cannot be expressed by figures, are 
necessarily written out as they should be played. 
Another feature of the period was engraving at 
the end of the song the same melody set in 
another key for the German flute — a. flute still 
in our recollection as having only one silver 
key at the end for the little finger of the right 
hand. We can imagine, quite well, that after 
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dear Cecilia or Dorothy had sung the ditty, 
dear papa would like to emulate their dulcet 
tones by reproducing them upon the flute. 

Writing upon the songs of Arne, my friend 
the late Dr. Hullah says that "he was the most 
thoroughly national of all our song-writers. His 
fullness of melody, purity of harmony were 
equalled only by his sustaining power. No 
composer is more tuneful, and at the same time 
more spontaneously continuous than Ame. He 
would seem never at a loss how to go on. 
Passage grows out of passage with him, as 
though, given the first one, those which follow 
could never have been other than they were. 
With all this somewhat dangerous facility, he is 
never tedious. He follows a musical thought 
to its, with him, inevitable consequences — ^and 
never beyond it." Such an assessment of Ame's 
talent is just from one who ever sought to prove 
that as a nation we, at one time, cultured a 
distinctly national style. 

English opera in Arne's time was chiefly 
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composed of a spoken drama, with ballads and 
a duet or trio pushed in by way of variety. 
The style was first made popular in 1727, when 
Gay wrote the words of " The Beggar's Opera." 
To the lyrical portion Dr. Pepusch selected old 
ballad tunes and coupled them to Gay's verses. 
The whole of the sonnets were not written by 
Gay. Lord Chesterfield, Sir Charles Hanbury 
Williams, Swift, and Mr. Fortescue contributed 
four of the songs. 

This so-called opera became amazingly popu- 
lar, and excited men's minds in a like direction, 
so that for many years after the style was annexed 
by all English composers. The importation of 
opera entirely in the Italian language, 17 10, 
became a formidable rival to our native com- 
posers. Every work, good or bad, was received 
with open arms, and many good singers were 
heard — a streak of singers such as the world 
has never heard since. 

Here were to be heard the famous Anne 
Catley — "the favourite of Thalia, the favourite 
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of the town, and the &vourite of fortune." She 
had a remarkable voice, and possessed great 
physical beauty — ^under these conditions, the 
somewhat diffident manner she first suffered 
from on the stage was speedily overcome. 
Another famous lady was Mrs. Baddeley, whose 
beauty was more fascinating than her professional 
skilL Lavinia Fenton (Duchess of Bolton) be- 
came the rage of the town through her success 
in " The Bexar's Opera." 

Here was the opportunity for Ame, and he 
hesitated not to seize it " Artaxerxes," written 
in the Italian style with accompanied recitatives, 
is decidedly his best work. The airs are filled 
with phrases of difficult execution, and divisions 
then fashionable on the Italian stage. To excel 
in the character of Mandane was for many years 
the ambition of dibufantes^ and long looked upon 
as the battle-horse of pritne donne. Dr. Ame's 
pupil, Miss Brent, was the original Mandane. 

Arne introduced into this opera all the refine- 
ment and brilliant execution of the foreign school. 
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as all our modern operas can attest, whilst it 
may be remarked that the influence has never 
to this day died out. ''In Infancy our hopes 
and fears " and " The Soldier tir'd " are not even 
now foigotten. 

The orchestration is somewhat extensive for 
the period, first and second clarionets and two 
horns reinfordng the usual instruments. There 
are no drums employed excepting in the over- 
ture. An anecdote apropos of this opera is told 
of Dr. Fischer, at one time leader of the band 
at Covent Garden, who having weakly imagined 
that Dr. Ame's inspiration proceeded from the 
attitude of his instrument, and wishing to get 
possession of his secret, said to him, ''When 
you composed your fine opera of ' Artaxerxes,' 
doctor, did you write with the lid of your harpsi- 
chord up or down ? " 

There have been two revivals of " Artaxerxes " 
during this century. 

One was in 1815, when the late Dowager 
Countess of Essex — the famous Kitty Stephens — 

c 
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sang the part of Mandane. The other in 1821, 
when a much overrated singer, Miss Wilson, 
undertook the chief lady's part At the same 
time the drama was compressed into two acts 
and the music was much mutilated. It should 
be mentioned that Ame received only sixty 
guineas for the copyright of this opera — ^a sum 
that would now be considered quite inadequate 
for such a work. At the time Ame wrote 
Handel was followed with intense enthusiasm, 
and although they were on good terms with each 
other, and often met at the houses of mutual 
acquaintances, Ame never was, in any of his 
music, a slavish imitator of the other's form and 
style. Much music of the period was little else 
than a copy of Handel's thoughts and modes 
of expression, and is consequently disfigured 
thereby. 

That Ame was influenced by turns of Scotch 
tune, which had but lately, 1722, come from 
over the Border, cannot be doubted for a moment 
by even casual ears. What is known as the 
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<' Scotch snap'' appears frequently in his songs, 
and some are avowedly modelled in the Scotch 
idiom. 

Ame, being a Papist, did not contribute any 
music for the services of the Established Church. 
This did not prevent him from writing two ora- 
torios— " Abel " and " Judith." All that is ever 
heard from the former is the delightful melody, 
*' How cheerful along the gay meads." This was 
played on the bells in High Wycombe Church 
some years ago, and may be heard there still for 
aught I know. 

Handel had been dead five years when 
'* Judith " was written in 1764. In the overture 
Ame has copied the Italian form that was then 
popular in the works of Galuppi, Hasse, and 
others. The words are the composition of Isaac 
BickerstafTe, and redound little either to the 
credit or fancy of the writer. 

An example will justify my assertion : 

" Vain is beauty's gaudy flowV, 
Pageant of an idle hour, 
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Born just to bloom and fade ; 
Nor less weak, less vain than it 
Is the pride of human wit, 
The shadows of a shade." 



Ame, hoivevery was superior to words for 
inspiration, or he would not have been able to 
have made much of such a feeble platitude. 

The tune itself is one of the most delightful in 
existence. The orchestration of '* Judith" is 
both complete and effective. 

The wind parts are good, and, like Handel's 
method, a distinctive viola part is written, and 
not merely a duplication of the bass. Two defs, 
quite obsolete now, are employed. The horn 
parts are frequently placed in the baritone clef, 
the F on the third line, and at other times on the 
mezzo-soprano def — ^the C on the second line. 

Another feature is an obligato part in a song 
for harpsichord and harp, whilst the strings play 
pizzicato. It should be noted that at this period 
the harpsichord was played by the conductor of 
the orchestra, exactly in the same way as a grand 
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pianoforte is used at the present time at one or 
two of our theatres. 

Measuring Ame's sacred work by the light of 
other achievements in the same direction, one 
cannot but admit that here he £dled. Neither 
his temperament nor his capabilites were suffi- 
ciently coincident to. create great work' in this 
direction. 

His sympathies were entirely foreign .to reli- 
gious emotions until he was dying, when 'tis said 
he murmured a pious strain as his spirit took 
wing. 

It was in consideration of his sacred works, 
curiouisly enough, that the Univer^ of Oxford 
conferred upon him the degree of Doctor in 
Music. This was in the year 1759, after the 
composition of "Abel" in 1755. 

In Hogarth's picture of ** The Oratorio " there is 
a figure in whose hands is a programme with the 
words, ^* Judith^ a Sacred Drama,'! upon it It has 
been asserted that this refers to a similar compo- 
sition by Defesch written in 1730. 
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It is historically interesting to know that Ame 
was the first to employ female choms-singers, boys 
having been hitherto engaged for that purpose. 

To our stock of glees — a .national institution 
peculiar to our country — Dr. Ame did not con- 
tribute many. 

His catch, *' Which is the properest day to 
drink," may be said to have been the most 
frequently sung, but his Threnody on the death 
of Shenstone, ''Come, shepherds, we'll follow the 
hearse," is one of his finest contributions. He 
was wanting in taste when he set the words 
** Poculum etevatum " as a glee, and an indignant 
writer in 1825 dissected the words, and showed 
that it ridiculed the celebration of the Mass in 
the communion of which Dr. Ame was a member. 

But few instmmental compositions came from 
Dr. Ame's pen. 

A few suites for the harpsichord are extant, 
and some sonatas, and they show great freedom 
in style^ and much skill in the conduct of the 
highest form — that of the fiigue. 
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To the movements of the sonata, which were 
at that time in a transition state, he effected a 
definite progression of form and a general inde« 
pendence of character. At this period com- 
posers were chiefly engaged in writing trios for 
two violins, or two hoboys, or two flutes, with 
a figured bass for harpsichord. It was then the 
custom for players of a certain grade to meet 
together and make a great deal of fiddling, with 
perhaps more enthusiasm than tune or time. 

I can find, however, no trace of such com- 
positions from the pen of Dr. Ame. He did 
not, in continuation, even write a symphony, 
but in those things which he undertook he was 
tluMToughly in earnest He was a planet of the 
second magnitude, but we must not overlook 
the fact that Handel's genius was then shining 
in all its effulgence. Ame lived in an age when 
rhythmical elegance was supreme, and romantic 
expansion of melody unknown. Much attention 
was given to scientific movement which lacked 
scientific development. Little was then known 
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of acoustic theory and its contingencies ; neither 
had orchestral combinations such as we are 
familiar with dawned upon the world of music. 
While melody was free, the basses were couTen- 
tional and monotonous, and modulation as yet 
restricted — in fact, what is known to musicians 
as the tonic and dominant school prevailed. 
Handel jokingly spoke of this species of bass by 
saying, " Now A is trumps, now D." With all 
his skill in melody, Arne left harmony where he 
found it. He found it ready to hand, and utilized 
it without further consideration. Dr. Ame's son, 
Michael Arne, reflected in a lesser d^ee the 
clearness of design and chann of melody pos« 
sessed by his father. " Sweet PoU of Plymouth " 
and "Thro' the wood, laddie," were at one time 
on the desks of every harpsichord in London, 
and many were the various songs written by him 
for the various public gardens. 

Without claiming for myself any originality in 
the choice of my subject^ I have been careful to 
impress my belief that we, as a nation, can 
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claim a national style of music. It is so greatly 
the fashion to speak disparagingly of English 
arty and I will add of English artists, that it is 
only by bringing forward a representative man 
like Dr. Ame^ and showing what he could do, 
that we are enabled to vindicate whatever may 
be advanced to the contrary. 

Dr. Ame was instrumental in developing part 
music from the experimental changes that had 
taken place in the decade previous to his time. 
It is true that he did not display as much 
originality in his harmony as in his melodies. 
Whereas his chord combinations are those of 
any other writer of his period, his melodies are 
far superior, and that is the reason perhaps that 
his glees please the hearer to a less degree by 
virtue of the solidity of the chords than by the 
exquisite skill of his melodies. If others sur- 
passed him later on by the vigour and expres- 
sion of their chords, few were able to surpass 
his beautiful turns of melody. 

It is a mystery to me how so many of our 

D 
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public or private singers limit themselves, year 
after year, to an eternal round of soiigs that are 
perfectly threadbare. "Home, sweet home/' 
"The last rose of summer," "The Death of 
Nelson,*' beautiful as they are, become at times 
stale through frequent repetition, while tens of 
thousands of songs remain, I may say, absolutely 
buried from lack of industry or interest to revive 
their beauties. Let me commend writers such 
as Arne, Bishop, Shield, and scores of others, to 
your notice. It may be, and indeed is not 
unlikely, that those who are in search of some- 
thing new, may turn over that which is old, and 
discover that that which is old and good is ever 
new, and that which is ever new is always 
pleasing and acceptable. 
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